DATCA HIZIRSAH (TAKSIARHON)

Datc¢a’nin giintimiize ulasabilen 6neml kiiltiir varliklarindan biris1 olan Hizirsah Koy Kilisesi, 19. Yizyilin ikinci
yarisinda; daha eski bir kilise yapisi tizerine 1insa edilmistir. Gerek mimarisi1 gerekse de siislemesi 1le bati Anadolu
Ge¢ DOnem Kilise mimarisinin 6zelliklerin1 barindiran yapi, yakin dénem kaynaklarinda Taksiarhon Kilisesi
olarak gecmektedir. Isminden de anlasildig1 kadari ile bas melekler olan Cebrail ile Mihail’e adanan yapimin benzer
ornekler dikkate alindiginda bir mezarlik kilisesi oldugu diistiniilmektedir.

Lozan antlasmas1 sonrasinda gerceklestirilen niifus miibadeles1 sonrasinda dini 1slevini kaybeden yapi, kismen bos
kalmakla birlikte belirli bir siire farkli islevlerde de kullanilmistir. Giiney Ege Kalkinma Ajansi destegi ve Mugla
Biiyiiksehir Belediyesi ve Datca Yerel Tarith Dernegi proje ortaklig: i1le Dat¢ca Belediyesi tarafindan gerceklestirilen
restorasyon calismalar1 sayesinde koruma altina alinan kilise; farkli bir i1slev kazandirilarak gelecek nesillere
aktarilmasi saglanmistir.

Kilise, kesme ve moloz tas i1le birlikte tugla malzeme kullanilarak insa edilmistir. Dogu-bati dogrultusunda
yerlestirilmis olan eser, tek nefli dikdortgen planlidir. Bir duvar ile ¢evrelenmis olan yapi, halkin ibadet ettigi
dikdortgen planli bir naos ile naosun dogusuna eklenmis; ayinlerin yapildigi kutsal boliim olan bir bema ve icten
yarim daire, distan yedi cepheli bir apsisten meydana gelmektedir. Hizirsah Koytli Kilisesi’nin plani; Bizans
doneminden itibaren siklikla kullanilan bir plan tiirii olup; ¢ogunlukla sapellerde veya biiyiik boyutlu kiliselere
cklenen ek yapilarda (paraklesionlarda) tercih edilen bir plan tipidir. Tanzimat ve Islahat Fermani sonrasi

Anadolu’da baslayan kilise imar faaliyetlerinde bu plan ¢ogunlukla ufak boyutlu kiliselerde tercih edilmis
olmasina karsin; Ege bolgesinde insa edilen bazi anitsal Rum kiliselerinde de kullanilmastir.

Cepheler1 sade diizenlenmis olan kilisenin orijinal dis duvarlar1 koyu turuncu-sari1 renkli olup, sadece bati cephe
duvarn kenarlari, mavi renkli kalin bir bordiir seklinde boyanarak vurgulanmistir. Bati ve kuzey cephelerinde birer
kap1 bulunan kilisenin kuzey kapisi, kirectasindan yapilmis bir profilli ¢cerceveye sahiptir. Kuzey, giiney ve dogu
cephelerinde gdzlemlenen diger bir unsur 1se yagmur suyunun tahliyesi i¢in yapismis olan tahliye kanallaridir.

Kilisenin ana mekam olan naos, kuzey ve giiney 1¢ duvarlarina karsilikli konumlandirilmis ikiser duvar payesine
oturan takviye kemerli bir besik tonoz Ortiiye sahiptir. Kuzey duvarina bitisik bir oturma sekisi de bulunan naosun
zemini, kare seklindeki taslarla doselidir. Naosun dogusunda kilisedeki ayinlerin gergeklestirildigi bema ve apsis
boliimler1 yer almaktadir. Bema 1le naos arasindaki ayrim zemindeki kot farki ve giintimiize ulasamamis olmasina
karsin mevcut 1zlerden varlig1 anlasilan; tzerine ikonalarin da asildigi i1konastasis 1simli bir paravan 1ile
saglanmistir. Bema boliimiiniin kuzey duvarinda okaristi ayininde kullanildigini distiniilen kemer1 profilli ve alt
kismi sekili bir nis yer almaktadir. Yarim kubbe 1le ortiilii olan apsiste bulunmasi gereken altar, ne yazik ki

DATCA HIZIRSAH (TAKSIARHON) CHURCH

The Church, one of the most important surviving cultural assets in Datca, 1s thought that it had been built on an older
church structure 1n the second half of the 19th century. Hizirsah Village Church, one of the important examples 1n the
western Anatolian Late Period Church constructions with 1t’s architecture and ornamentation, 1s referred to as
Taksiarhon Church 1n the recent period sources. As far as understood from i1t’s name, the church thought to be a
graveyard church when similar examples dedicated to the archangels Gabriel and Mikhail are taken into
consideration.

After the population exchange executed after the Lausanne Treaty, the building lost its religious function and had
been used 1n different functions for a length of time. The church, which was taken under preservation thanks to
restoration works performed by Datca Municipality with the support of South Aegean Development Agency
and with the project partnerships of Mugla Metropolitan Municipality and Dat¢ca Local History Association, was
refunctioned and handed down the next generations.

The church was built with cutting and rubble stones which were used with brick material. The church, extending in
the east-west direction, has a single-nave and a rectangular plan. Surrounded by a wall, the building consists of a
rectangular planned naos in which people worshipped and a bema and apse 1n which ceromonies performed that were
added on the east of the naos. The apse has internally a semi-circular plan, but it has a seven-sided plan externally.
The plan of Hizirsah Village Church; It 1s a type of plan commonly used since the Byzantine period which 1s often

preferred 1n chapels and additional structures (Paraklesion) added to the large-size church. Although this plan was
mostly preferred in small-sized churches in the church building activities that started in Anatolia after Tanzimat and

Islahat Fermani as well as some monumental Greek churches built in the Aegean region.

The church’s facedes were simply organised and originally the exterior walls were painted with a dark orange-yellow
paint, but the edges of the western facade wall were highlighted by a thick blue border. The doors on the west and the
north facades provide access to inside. The door on the north facade has a profiled frame made of limestone.
Another element seen on the facades 1s the drainage canals that are made for the drainage of rain-water.

The main space of the church, the naos, has a barrel vault with a reinforced arch that sits on two walls facing each
other on the north and south interior walls. The floor of the naos, which has a sitting platform adjacent to the north
wall, 1s paved with square-shaped stones. In the east of the naos, there are bema and apsis sections 1n which the
rituals of the church are performed. The separation between the bema and the naos i1s provided with an elevation
difference and an iconostasis that although can not reached today, but can be understood from traces. On the northern

gliniimiize ulasamamistir. o[ e i wall of the Bema section, there 1s a niche that’s underside shaped and arch profiled which is believed to have been
fé* s ”%@E%ﬂﬁ ﬁ TG o — used 1n the eucharist worship. The altar, which must be placed in the apse which 1s covered with a half~-dome, has

Kilise’de bulunan stuko, kalem isi, fresk, tas silmeler ile grafitiler yapmn siisleme programini olusturmaktadir. | "= : Y NS A Y unfortunately not reached to today.

Stilize edilmis akanthus yapraklarindan meydana gelen bitkisel bezemeye sahip olan stuko siislemeler, kuzey ve TLHE 2 - y B S hand-drawn. fi one orofil d erafitti consist of the church decoration droeram. The st

gliney naos beden duvarlarinin tonoz baslangi¢c hizasindaki profilli bir silme kusagi lizerinde ve naosta karsilikli e 8 | = = ueeo, and-=arawil, 1resco, Stone prolies -dand gtd CONSISL O e ChUlth deCOrdlion program. - 14c SO

olarak yerlestirilmis olan ikiser duvar payesinin baghg: tizerindedir S = 2 T ornaments which have a floral decoration that consist of the stylized leaves of akanthus, are on a profiled profile

border at the starting point of the vault of the naos’ body walls of the north and south and on the head of two for each
mutually placed wall piers.
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Yapida kullanilan kalem 1s1 siislemeler, besik tonoz ilizerindeki daire madalyonlarin iist kistmlar: 1le tonozu takviye

eden takviye kemeler1 lizerinde yer almaktadir. Kalip teknig1 ile mavi renkli boya 1le yapilan siislemelerde ¢igcek ve

yaprak motiflerinden olusan bitkisel siisleme tercih edilmistir The hand-drawn ornaments used 1n the construction are located on the upper parts of the circle medallions on the

barrel vault and on the reinforcing arch that reinforces the vault. Floral decoration made up of flower and leaf motifs
1s preferred 1n ornaments made with blue color paint with mold technique.

Kilisede giliniimiize ulasamayan fresk silislemeler 1se, naosun besik tonoz Ortii baslangicindaki daire seklindeki
madalyonlar 1¢inde yer almaktadir. Mevcut izlerden kumas tlizerine yapildig1 distiniilen siislemelerin ¢iviler ile daire
seklindeki rozetler icine yerlestirildigi anlasilmaktadir. Benzer 6rnekler dikkate alinarak rozetler iclerinde Isa ve
Meryem’in hayatindan sahneler ile ¢esitli peygamber, aziz ve melek tasvirler1 olabilecegi diistiniilmektedir.
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mﬁ;i%{% The fresco ornament, which can not reach to today, 1s located 1n the circle shape medallions at the beginning of the
[or | o naosun barrel vault cover. It 1s understood that the ornaments made on fabric thought from existing traces, are placed
in the circle shaped rosettes by nails. Considering similar examples, 1t 1s thought that the rosettes may have scenes

from the life of Jesus and Mary and various portraits of prophets, saints and angels.
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Kilisede yer alan diger bir siisleme unsuru ise grafitilerdir. 20. Yiizyilin ikinci yarisina tarihlenen grafitiler, siyah

renkl1 bir kalem 1le yapilmis olup; basinda sapka bulunan birer asker ile bir kiz figiirii 1le esek ve okiiz gib1 hayvan
figlirlerin1 1cermektedir.

Another adornment 1n the church 1s graffities. The graffities dating to the second half of the 20th century were made
with a black pencil; these consist of a soldier with a hat, a girl and animal figures such as donkeys and oxen.
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